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One cannot look away from Bruce Wabbit’s work, a statement that applies to all the 
films we have had the privilege of watching here at Short Encounters over the 
years: ‘Siobhan’, ‘The Crook and the Creek’, and the one at hand, ‘The River City 
Ransom’. Each film commands attention from its very first frame, its opening 
moments drawing the viewer inexorably into a world charged with tension and 
mystery. They seem to echo from a familiar terrain, one shaped by the memory of 
the great films that have lingered with us. 
 
If we were to choose a single word to characterise the entirety of Wabbit’s oeuvre, 
it would be ‘ambition’. A word that is powerful but also cuts in both ways, since it 
can lead to depth and originality on the one hand, but can expose a work to its own 
excesses on the other, raising expectations dramatically.   
 

 
 

The stories Bruce chooses to bring to life are exacting and uncompromising, 
placing considerable demands on every stage of the production process. From 
development and scripting to performance, cinematography, and post‑production. 
But as we said, the more ambitious the promise, the harsher the criticism if it falls 
short. 
 
Here we are presented with a screenplay that relies heavily on dialogue. As a 
result, the visual dimension is afforded less room to unfold organically. And 
although the blocking and camerawork have their moments of interest, they do not 
fully occupy or explore the cinematic space available to them.   



 
 

The screenplay is undeniably daring. It raises urgent questions, confronts 
sociopolitical dilemmas, and ventures into complex ethical terrain. It paints a 
portrait of a society in visible decline, one in which desperation seems to justify, or 
at least provoke, drastic measures. There is an undercurrent of moral volatility 
running through it, a sense that order is fragile and that transgression lurks just 
beneath the surface. In this respect, the atmosphere carries a faint Scorsesean 
resonance, evoking that familiar tension between decay and reckoning.   
 
Yet, despite the weight and ambition of its themes, the overall result does not quite 
generate the impact one might expect from such an intricate and layered narrative. 
 
 

 
 



Influenced by Tarantino‑esque verbosity and Michael Mann’s distinctive stylisation, 
Wabbit’s cinematic universe ultimately leaves considerable territory yet to be 
explored. 

 
 

 
Bruce Wabbit is an award-winning filmmaker and visual editor 
originally from Wellington, New Zealand, who now resides in 
Vancouver, British Columbia. He has directed and written several short 
films and worked in visual effects for a few Hollywood productions. 
 
Wabbit studied film and production at New York University (NYU) after 
migrating to the U.S. Before transitioning to directing, he worked as a 
contract visual editor and artist on various film and TV productions, 
including major films such as Batman Begins, Spider-Man 3, and 
Captain America: Civil War. 
He later found success as a director and writer of short films, many of 

which have won awards on the film festival circuit. He enjoys simple storytelling with a twist and is 
inspired by directors like Quentin Tarantino, Ridley Scott, and Kathryn Bigelow. 
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